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REMARKS 



ON 



AN ORIGINAL PORTRAIT 



OF THE 



REV. INCREASE MATHER, D.D., 



AND ON 



SOME OF THE ENGRAVINGS TAKEN FROM IT. 



At a meeting of the Massachusetts Historical 
Society, held March 9, 1893, Dr. Samuel A. Green 
spoke as follows ; — 

At the last meeting of the Society an old miniature of Dr. 
Increase Mather, painted in oil, was presented to the Cabinet 
by one of his descendants, Mrs. Elizabeth Anna (Byles) Ellis, 
of Burlington, New Jersey. The portrait is oval in shape, 
about four inches by five in size, and is enclosed in a leaden 
frame. It represents only his bust, and while not a work 
of high art, undoubtedly dates back to the period of Dr. 
Mather's lifetime. The painting is on paper, and was evidently 
copied from an engraving of him, either by White or Sturt, 
which is found in several of his books. The two engrav- 
ings made by these artists are so much alike that it is 
difficult now to say which served as the model, but probably 
it was Sturt's. The dimensions of the head and shouldera 
in the miniature correspond closely in all respects, even in 
many minute details, with those in the engraved portraits, 
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with this exception that everything is reversed. Apparently 
the artist placed the engraving against a pane of window-glass, 
and then drew the outlines of his picture from the back of the 
likeness, and afterward filled in the details. 

These early prints of Dr. Mather have been the subject of so 
much confusion and of such inaccurate statement in various 
works that! am led to describe them in detail. Fortunately 
the painting which is the original source of both these en- 
gravings, has been for nearly a century in the possession of 
the Historical Society, where it was given formally at the 
quarterly meeting held on January 30, 1798, by Mrs. Hannah 
(Mather) Crocker. It is a portrait of three quarters length 
and life-size, about three feet and five inches by four feet and 
two inches in dimensions, and near the lower left-hand corner 
bears the name of the artist " Joh vander Sprjtt " with the 
date 1688. He is represented seated at a table with two large 
volumes open before him, evidently theological works ; and on 
the edge of a book-shelf above are these words " -^tatis. suae. 
49 1688." which furnish a double confirmation of the time 
when the portrait was painted. 

Mrs. Crocker was the youngest child of the Reverend Dr. 
Samuel Mather, of Boston, and great-granddaughter of the 
subject of the portrait. She married Joseph Crocker, of Bos- 
ton, a graduate of Harvard College in the Class of 1774, who 
died on November 13, 1797 ; and the picture came here very 
soon afterward. Her family had been considerably interested 
in the objects of the Society, as her brother-in-law Allen 
Crocker had previously given at various times both to the 
Library and Cabinet, and the executors of her father's estate 
had also presented valuable books from the Mather collection, 
which are still in our possession. 

By a coincidence, at the same meeting of the Society another 
portrait of Dr. Mather, a small mezzotint, was given by John 
Dugan. It is glued on wood, and enclosed in an old-fashioned 
frame, which is undoubtedly contemporaneous with the en- 
graving. On the back of the little picture is pasted a paper 
with this inscription : " Presented to the Historical Society 
by John Dugan 1797," though the gift was not formally 
announced to the members until January 30, 1798. Under 
the portrait is the following legend: — 



Vera 

Crescextii Matheri 

Effigies 

Anno Domini 1683 jElalis 44 



T. Johnson Fecit 



The artist was probably Thomas Johnston, who died in 
Boston, on May 8, 1767, aged 59 years, and lies buried in the 
King's Chapel Burying-ground. Presumably the mezzotint 
was made from an original picture painted in 1683, when 
Mather was 44 yeare old, and the line, "Anno Domini 1683 
iEtatis 44" was copied from the canvas by the engraver; 
but all this, however, is mere conjecture. Johnston was an 
artist of respectability, and had practised as an heraldic 
painter. "The Boston Evening-Post,*' May 11, 1767, has the 
following notice of his death : — 

Last Friday MorniDg died here Mr. Thomas Johnston^ Japanner, 
Painter and Engraver, after a short illness, having been seized with an 
Apoplectic Fit a few Days before. ♦ 

Curiously enough, after the lapse of years in the records of 
the Society, these two pictures of Dr^ Increase Mather, like 
the babies in " Pinafore," got badly mixed up. In the List of 
Portraits belonging to the Cabinet, as printed near the end of 
a volume of Collections (Third Series, VII.), which was pub- 
lished in the year 1838, the portrait of Dr. Mather is described 
as " a very old painting " (page 290), and given by Mr. John 
Dugan. The little mezzotint was entirely overlooked .by the 
compiler of the list, and was not even mentioned in his cata- 
logue ; and since that time the oil portrait has been duly 
accredited, both in print and manuscript, to Mr. Dugan. 

Dr. Mather's portrait was painted in 1688, during his visit 
to England, where, as an agent of the Massachusetts Colony, 
he had gone in the spring of that year. The artist was John 
vander Spriett, a Dutch mezzotint engraver of little note, 
who had studied under Verkolie at Amsterdam, where he had 
painted a few portraits. He afterward went to London, and 
died there about the year 1700. Presumably Dr. Mather, on 
his return home in the spring of 1692, brought back to Boston 
this painting of himself. Inasmuch as his eldest child. Dr. 
Cotton Mather, inherited the larger part of his estate, it is very 
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likely that the picture passed into that son's possession, and 
thence into the hands of his grandson Samuel. 

Within a few months after Dr. Mather's portrait was painted 
in London, it was engraved by Robert White, an English 
artist of some note (born 1645, died 1704), who had made 
many other likenesses of distinguished pei*sons. It is a small 
copperplate engraving, about six inches by four in size, repre- 
senting the bust in an oval frame, and the whole resting on 
a pedestal, and bears the legend " Crescentius Matherus. | 
^tatis Suae 49. 1688." In the two lower corners, below the 
pedestal, are the following words, in small script : " Vander- 
spirit pinxit. R. White Sculp. Londini." It is of excellent 
workmanship, the hatching is soft and delicate, and the han- 
dling of the hair graceful. While the engraver has taken some 
liberties in his production and has slightly changed the pose of 
the figure, it is evident that he followed this identical portrait. 
The plate has been used for impressions to be framed as well 
as to be inserted in Mather's works. 

Nearly two years after Mather's death, the same engraving 
by White was used again, though with a change in the legend, 
so that it reads ** Crescentius Matherus. | S. T. P. Obiit 
Aug. 28. 1723 ^tatis Suae 85," but with the names of the 
same artists in the two lower corners beneath the pedestal. 
The print appears as a frontispiece to a small volume entitled 
" Memoirs of the Life of the Reverend Increase Mather, D.D. 
Who died August 23, 1723. With a Preface by the Reverend 
Edmuud Calamy, D.D. London : Printed for John Clark and 
Richard Hett at the Bible and Crown in the Poultry, near 
Cheapside, MDCCXXV." Presumably the publishers owned 
or controlled the plate, and had the necessary change made in 
the second line of the legend to suit the emergency. It will 
be noticed that the age is given incorrectly. 

Another engraving of the Mather portrait was made by 
John Sturt, an English engmver (born 1658, died 1730), who 
had been one of Robert White's pupils. This plate was cut 
originally only one year after White's, and the resemblance 
between the two prints is so close that it requires a careful 
scrutiny to distinguish them. There is a slight difference in 
size between the buttons of eacli coat, and this forms the 
principal variation. The likenesses and the details of the two 



engravings are so similar that I am inclined to think that 
StnrVs engraving was made from White's, and not directly 
from the portrait, as White's was. 'The workmanship of 
Start's is not quite as good, particularly the cross-hatching, 
and the figure seems a little stiffer. The legend in his print 
reads as follows : ** Crescentius Matherus | iEtatis Suae 50. 
1689." The copies of this impression commonly seen are so 
cut down to fit the volumes in which they are found, that tlie 
engraver's name is gone. I have seen the print both in 
Mather's " Angelographia " (Boston, 1696), and in his *' Dis- 
coui-se proving that the Christian Religion is the only True 
Religion : " etc. (Boston, 1702), — the one a small octavo 
volume, and the other a small duodecimo. 

The legend of the next issue is as follows: "Crescentius 
Matherus. | -^tatis Suae 80. 1719," — and in the lower right- 
hand corner, under the pedestal, is the name of the engraver 
** I. Sturt Sculp : " With the exception of the age and the 
date in the second line of the legend, the print- is exactly like 
the fii'st issued though it is easy still to make out faint traces 
of the old figures indicating these facts. This engraving is 
found in Mather's '* Sermons wherein those Eight Characters 
of the Blessed commonly called the Beatitudes, are Opened & 
Applyed in Fifteen Discourses" (Boston, 1718) ; and though 
there is a discrepancy between the dates, copies of the book 
may have been bound up with the plate at a period subsequent 
to its publication. 

The legend of the third issue reads thus: *' Crescentius 
Matherus. | ^tatis Suae 86. 1724." — with the name of the 
artist in the lower right-hand corner, "I. Sturt Sculp:" 
Again, with the exception of the age and the date in the 
legend, it is precisely the same as the other two engravings ; 
and traces of the earlier figures are still also visible. This 
plate is found in Dr. Cotton Mather's '^ Memoirs of Remark- 
ables in the Life and the Death" of his father, a book which 
from the first word on the titlepage is generally called 
'^ Parentator" (Boston, 1724). There is a singular mistake 
in the legend, which gives Dr. Mather's age as 85 years iu 
1724, whereas he died on August 23, 1723, aged 84 years ; 
but this blunder was made by the artist in England. Perhaps 
the second issue of the engraving was dated a year in advance. 
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which would explain why an impression of 1719 was inserted 
in a book published in 1718. 

A singular fact connected with these two engravings by 
White and Sturt is that, while they both were made originally 
during the middle life of Dr. Mather, they were struck off at 
different intervals through a period of many years, with a 
change in his age, as given under the engraving to correspond 
with the date, so that the likeness at fifty appears exactly as it 
did more than thirty years latdr, when he was past eighty. - 

Nearly two years ago, at the meeting held on May 14, 1891, 
our associate Mr. Whitmore showed a copy of ^' The Blessed 
Hope, and the Glorious Appealing of the Great GOD our 
Saviour, Jesus Christ Opened & Applied, in Several Sermons" 
(Boston, 1701), which contained a rare engraving of Dr. 
Mather, the author. In the Boston Public Library are two 
copies of ^' Ichabod. or, A Discourse showing what CiEtuse there 
is to Fear that the Glory of the Lord, is departing from New- 
Enpfland " (Boston, 1702), —<- one of them being in the Prince 
Collection, and the other in the general library, — and each 
cental ninp^ the same print* but in a different stage of develop- 
ment. The engraver evidently followed either the White or 
the Sturt print, and made a rude and rough fac-simile, which is 
a little smaller than the original engraving. On the pedestal 
is the name of ^^ Increase. Mather " ; and underneath on the 
lowest part are these woi-ds: "Tho: Emmes. sculp: Mill 
Sold by Nicolas Boone. 1701." This has no engraved back- 
ground, and the head is shrouded in white ; but the other is 
cross-hatched, showing a later stage of the engraving, and is 
dated 1702. The work was evidently clone here, and by an 
engraver who is not now known. Mr. Whitniore's impression 
is dated 1701, and is the finished engraving, showing that the 
plate received its final touches during that year. 

According to Savage's Genealogical Dictionary, the name 
of Emmes is a variation of Eames; and perhaps the artist 
was Thomas, eldest child of Thomas and Mary (Paddleford) 
Eames, of Cambridge, who was baptized on July 12, 1663. 

Another engraved likeness from the portrait appears in the 
second volume of '' The New England Historical & Genea- 
logical Register" for January, 1848, where it faces page 9. 
It was made near that time by Oliver Pel ton, probably from 
Stiirt's engraving. 



The Society's painting of Dr. Mather was also engraved in 
the year 1851 by Wagstaff (Charles E.) and Andrews (Joseph), 
of Boston ; and the engraving is given as a frontispiece to 
"A History of the Second Church, or Old North, in Boston" 
(1852), by our late associate, the Reverend Dr. Chandler 
Robbins. In the lower left-hand corner appear these words : 
'' Vanveck PinxJ 1680," which inscription is an error both as 
to the artist as well as the date. The print gives a little more 
of the painting than either White's or Sturt's, though not the 
whole of it, and represents Mather's left forefinger pointing at 
something which does not appear in the engraving, but which 
in the picture is an open book. 

I have seen an engraving of Dr. Mather, made probably 
near the beginning of the present century, where he is rep- 
resented in a gown and bands, and with a wig, and has a 
somewhat fuller face than in the Society's portrait. It was 
" from an original Painting in the Possession of M' Tovvnsend, 
Holborn," though I can learn nothing in regard to either the 
picture or the engraving. The print belongs to Mr. Sumner 
HoUingsworth of this city, who has a large and interesting 
collection of early Boston imprints and other rare books, and 
I am indebted to his courtesy for the use of it. 

Nathaniel Mather, under date of March 2, 1680-1, writes 
from Dublin to his younger brother Increase : — 

"I have received sundry from you ; with severall books and your pic- 
ture by M*: David Hart, and one by M! Eales : For all which I thank 
you. (Collections, Fourth Series, VIII. 28.) 

The meaning of this extract, undoubtedly, is that Nathaniel 
had received from his brother several books and his picture 
brought by Mr. Hart, as well as a book brought by Mr. Eales. 
The picture here alluded to was probably an engraving, which 
rather implies a portrait painted before this period. The 
statement made in the letter is the authority for Dr. Appleton's 
assertion that a picture of Increase Mather was made in Boston 
previous to this time. (Proceedings, X. 47.) 

Akin to this subject it may be proper to refer to an old 
engraving, which has belonged to the Cabinet of the Society 
for many years. It is of the rudest sort, showing a half-length 
portrait, which bears the legend '' Mr. Richard Mather," who 
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was the father of Increase. It was given on January 27, 1807, 
by Arthur Maynard Walter, a descendant of the early Puritan 
minister. The print is about live inches by six in size, not 
including the name underneath, and represents Mather holding 
a pair of very small eyeglasses in his right hand, and an open 
book in his left. It is engraved on wood, but not boxwood, 
apparently on the flat side of a board, as the longitudinal grain 
of the wood can be detected in the engraving. The block was 
in two pieces ; and the head and shoulders constituting the 
upper block, being too nauow for the lower part, did not fit 
together by nearly a quarter of an inch. Perhaps the lower 
block, or the body of the engraving, had previously been used 
to represent the body of some one else. A similar engraving 
is in the possession of the American Antiquarian Society at 
Worcester. 

I have long had a notion that this cut was the work of John 
Foster, the pioneer printer of Boston, who was born and 
brought up ill Mr. Mather's parish at Dorchester. He was a 
graduate of Harvard College in the Class of 1667, and, about 
the time of Mather's death, which occurred on April 22, 1669, 
he was teaching school in his native town. In the Proceedings 
(Second Series, IV. 199-206) for November, 1888, I have 
given certain reasons for supposing that he was the earliest 
engraver of New England. 

Candor conipeU me, however, to add that there is a water- 
mark in the paper of this print, which is identical with that 
found in a pamphlet entitled "A Conference of his Excel- 
lency Jonathan Belcher, Esq.," printed in the year 1732 ; and 
nearly the same as that seen in the .issue of "The Boston 
Weekly Newa-Letter," June 24, 17!il, and also in that of 
" The New-England Weekly Journal," January 10, 1732, as 
well as in a few other subsequent iiumbere of both these 
newspapers. A similar water-mark is found in several manu- 
script letter-books, once belonging to Governor Belcher, and 
containing copies of his correspondence, but now in the pos- 
session of this Society. The letters begin on September 3, 
1731, and run on with some breaks for a dozen years. The 
books were given to the Library by Dr. Belknap more than a 
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